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OUTRÉ
O

utré could have not come at a better time as we 
are experiencing the end of a uniform society, 
where we all dressed, acted or thought in the 
same way. Our project digs deep and is in search 

of unknown and unique creatures under the topic of arts 
& culture. With spaces like ours, we gather their rareness 
and turn it into something really special: a chance for 
those “animals and their practices” to become real stars. 

In this moment, you are also probably wondering about 
how to pronounce Outré and maybe even about its exact 
definition. The word has French origins and is incorpo-
rated into the English dictionary. Outrage-Outré. Classy? 
Thought so. Some synonyms for the word are: quirky, 
weird, curious, bizarre, funky. They all describe really well 
our masterpiece. An example of the word used in a sen-
tence: “Outré only costs £6,95?”

During the process of creating this project, we have 
not only used our brand to identify ourselves, but also to 
express our feelings and make attributes. For instance, 
when something appealed to us, we’d say: “Oh, this is 
quite Outré!” 

With a great interest in pop culture, as a team we cover 
topics that require extreme courage in order to be told. 
Some unpopular ideas or simply others that have been 
excluded by society’s ideals. We offer you a variety in 
drugs, festivals, political criticism and sex. Are these sup-
posed to be a taboo? Well, with Outré it all gets naugh-
tier. 

With our cover, we wanted to reflect the importance 
of some of the artists featured in our magazine. Them, 
whose names are not well known to you, but will be once 
you read their stories. Our aim was to give a voice to 
those creatives that don’t necessarily have a platform. 
This is a golden opportunity for you to appreciate peo-
ple’s work not by their name, but by their work. Having a 
read without any prejudices, leaving aside human ration-
ality and feeling free to get carried away by this adven-
turous experience.

By the time you get to the end of it, you will understand 
that Outré is not just a simple magazine, but a way of life. 

EDITOR’S LETTER

SIMI HINDWANI
EDITOR IN CHIEF
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THIS year marks the 50th anniversary of Glastonbury 
Festival, with general admission tickets having sold out 
in only 34 minutes in October last year. So far, the only 
line up announcements have been Lana Del Rey, Taylor 
Swift, Paul McCartney and Diana Ross.

The festival will take place from the 24th to the 28th 
of June at the infamous Pilton Farm in the West Country, 
and the official ticket resale will go live on 19th April. The 
full line up will be announced between April and May, but 
as usual, there are already several rumours, such as El-
ton John headlining the Pyramid Stage on Friday. 

Glastonbury is one of the most loved festivals with its 
diverse line up and amazing set up. OUTRÉ spoke to Theo 
Williams about what makes Glastonbury such a great 
festival. Theo played several gigs at the festival last year, 
such as the opening ceremony in a Jazz collective and 
the John Peel stage. 

OUTRÉ: What’s your favourite thing about the festival?

Theo: Definitely the mixture of people. People often go to 
Glastonbury not for one reason, but for the whole experi-

ence. For example, if you like Techno, you can spend your 
whole time at the festival listening to Techno. Or if you’re 
into ABBA Tribute bands, you can indulge in that. There’s 
so much room to discover new things. It’s such a busy 
festival. Compared to other festivals, I played a lot more. 

OUTRÉ: When was your first Glastonbury, and what was 
the experience like?

Theo: My first Glastonbury was two years ago. I didn’t 
play though, I just went as a punter. I loved it so much, 
it’s a wild experience and there’s something for every 
age.

OUTRÉ: In your opinion, what makes Glastonbury differ-
ent to other festivals that might be considered similar?
 
Theo: It’s busier, we did more shows there than at any 
other festival because there are more stages and oppor-
tunities. It’s a lot more challenging and I wouldn’t say 
that I prefer it to other festivals, it´s just that it´s a differ-
ent experience.

Happy 50th, 
Glastonbury

By Johanna UrBancik
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Asafe Ghalib reflecting art 
at Tate Modern
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By PaBlo iglesias

Photographer and filmmaker Asafe Ghalib showcases queer 
community to acknowledge its existence

UnderexPosed

PAULA TURMINA

PhotograPhy: asafe ghaliB
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S
ome people describe his photographs as plain 
while others as overly fashionable. When talking 
about artistic expression, individual taste influ-
ences the way we perceive art. We tend to like 

what matches our preferences or agree with our ethos. 
But for Asafe Ghalib, art has also the power to edu-

cate and change preconceptions about a specific reality. 
Through his work, he gives visibility to queer people. Vis-
ibility he has never had. “We’ve always been there, but 
quiet, and now we’re not quiet anymore,” he says.

Born and raised in Brazil 29 years ago, repression was 
part of his childhood. The youngest of three brothers and 
the son of a pastor and gospel singer, Ghalib’s life was 
led by the norms dictated by God and implemented by 
his father. The patriarchal structure of his family as many 
others in Brazil was sacred. His father imposed his ideas 
and homosexuality was not among them. “I prefer to see 
you dead rather than being gay,” his father once said to 
him.

Homophobia was intrinsic in society too. His way of 
walking, speaking, or even gesticulating was constantly 
questioned, commented on and turned him into a victim 
of continuous bullying. “I could not even find a place to 
exist,” Ghalib says. “I was ashamed of being who I was.”

A violent incident with his father and brothers that 
made Ghalib fear for his life led to him leaving his home 
with only a pair of shoes and a bloody face. The harsh-
ness of the reality outside his home hit him. “I got really 
skinny, I was eating bread and drinking coffee,” he says. 

Despite the difficult moments, Ghalib started to accept 
himself surrounded by a creative environment of actors, 
musicians and artists who could express themselves 
through their work. It was at that moment when the op-
portunity to finally change his life arrived. Ashamed of 
the comments about his son and to avoid further dam-
age to his reputation, his father offered him flight tickets 
to leave Brazil and start a new life. 

Searching for a place to be himself, he found London: 
where gender stereotypes were blurred, where wearing 
makeup and heels was trendy, and strong personalities 
were celebrated. Meeting what was considered “rare” 
people was his salvation. Trans people, drag queens, 
unique human beings who taught him that it was okay 
the way he loved and lived his sexuality but also to ex-
ploit his creativity. “In this society, we learn to reproduce 
and not be our own creators,” he says. “Being the creator 
of your existence, that’s what I always wanted to do.”

Ghalib’s visual work portrays precisely those people 
who made him who he is today. Through his photographs 
and film pieces, he aims to give visibility and a safe space 
to members of the LGBTQ+ community where they can 
be themselves. He wants to open eyes to gain tolerance 
and respect, but also to revendicate a place in society for 
them, no matter what they look like, or identify as. “We’re 
going to be more extravagant, colourful and over the top 
than we’ve ever been,” he says.

Ghalib’s studio is the street. He captures the people 
the way they are, without ornaments or costumes. That 
is what makes his work so magical. 

At the beginning he pitched magazines and companies 
to share his work with, however, now the tables have 
turned. His talent is recognised. He decides whether or 
not to collaborate with someone. Although reaching this 
point was hard, he now feels fulfilled and proud of what 
he has achieved: being himself and creating inspiring 
work for other like-minded individuals. 

Ghalib is currently working on an exhibition to gath-
er people who he has worked with within the past two 
years, to meet each other and make a symbiotic place to 
exchange ideas. 

However, his near future is unclear. Impulsiveness im-
pedes him to overthink it. Brazil is among his options. 
Every time he goes back, he gets inspired by local char-
ities that advocate for LGBTQ+ rights. From stories of 
trans people who left their house at the age of 12 and 
have nothing, or scarred sexual workers immersed in 
drugs and other addictions. Thanks to them, he has the 
sensitivity and empathy he has today. They are his mus-
es, his inspiration and the reason why his work is so 
important and necessary. 

12

“In this society, we learn to 
reproduce and not be our 

own creators”

Wesley, from the Queerlombola group in Vidigal, Brazil
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‘Doppleganger Delinquents’, 
London-based drag artists 

and designers
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Joe Taylor in full denial,
debuts his collection, inspired 
by the punk fashion era
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By Johanna UrBancik

The designer wants to take on personal, political and societal 
issues with his clothing label Denial

Joe taylor’s 
drawing 

strength from 
weakness

PhotograPhy: will reid
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J
oe Taylor’s creative journey as a designer went 
from designing a small range of T-Shirts for fun, 
to classic items that contain a contradictive, or 
even controversial piece of writing. A prime exam-

ple of a more controversial creation is one of the pieces 
he designed ahead of last year’s General Election, with 
the writing ‘Piss, Shit, Cum and Boris’ on the garment. 

“There isn’t so much a process, as just me thinking ‘oh 
I like that’, then putting a shirt or suit on a table and just 
planning on where stuff will go,” says Taylor. His ethos 
is what makes his clothing label, State of Denial, so au-
thentic. He is said to be the designer to bring back the 
punk fashion-era, but his journey is much more complex 
than that.

His focus was always working with text, specific phras-
es or sayings that start to get a more poignant meaning 
when placed in the context of Denial. 

Additionally, he blames his love for clashing classic 
things and his love of vulgarity for his progression. He 
says: “There is something behind foul language in block 
text on a nice suit that I really, really, enjoy. It’s vulgar!”  

Running his own clothing brand, however, hasn’t always 
been on the board for the 23-year-old designer. After hav-
ing graduated from college, he went to the University of 
Warwick to study theatre. 

Having always wanted to become a professional actor, 
he pursued drama, while also working in fashion retail, 
which he recalls as being incredibly frustrating. Through-
out this time, another passion awoke, and he started 
designing his own clothes. He told me that he believes 
“clothing is the right medium” to bring across his mes-
sage. 

This then takes us to January of last year, when Denial 
was born.

16

Alice representing Denial’s 
vision, in their shirt 
and suit

magazine-1 copy.indd   16magazine-1 copy.indd   16 08/03/2020   16:2808/03/2020   16:28



Since then, Denial has grown so vast and encompass-
es so much more. To the question of how he would de-
scribe Denial in three words, Taylor hesitates and says 
that this is very difficult to answer, but the only thing 
that comes to mind is “strength in weakness”. 

Accepting your own weaknesses, toxic masculinity 
and struggling with mental health issues have had a big 
impact on Taylor’s life. So much so that he calls them 
Denial’s heaviest influences. “Denial kind of birthed from 
various family issues that had a big effect on me,” he 
says. “Struggling with mental health and masculinity. I 
have seen so many people bottle up their feelings and re-
press any anxiety or sadness they have in an attempt to 
keep up a ‘strong’ personality or just to try and convince 
themselves that they are fine.” 

The young designer’s aim to challenge toxic masculinity 
and gender is mainly visualized on his Instagram account, 
which simultaneously acts as the brand’s account. He 
works closely with other London-based creatives to bring 
his designs and message to life. 

For example, one of his recent, and also most controver-
sial pictures, were shot by local photographer, Will Reid, 
and modelled by Taylor’s friend Alice, and Taylor himself. 
It shows Alice wearing the signature Denial suit while 
holding Taylor, who is wearing nothing except a yellow 
balaclava, on a leash, accepting his own weakness.

In addition to designing clothes, he organises shows 
at several London underground venues. One of them, 
‘Last Days of Sodom’, took place at Brixton’s Windmill 
pub and featured bands such as Modern Woman, Rat-
tletooth, Lynks Afrikka, Peeping Drexels and the event’s 
headliners, Lumer. The bands wear Denial clothing during 
their sets, which allows Taylor to showcase his work and 
therefore gives the event an off-fashion week vibe. 

Collaborations such as these are the best thing that 
has come out of Denial so far, Taylor says. He explains: 
“I think it’s one of the most fun and beautiful things you 
can do, to create with someone means your art grows 
more than it would than if you were just working on it by 
yourself.” 

Contrary to what some might believe, Taylor doesn’t 
think of his work as particularly shocking. He says decid-
edly: “My aim is definitely not to shock or wake people 
up, I feel like [having] that as an aim would be incredibly 
obnoxious.”

Even though Taylor doesn’t want to focus his art on 
politics, his ethos is that what Denial represents does 
not co-exist with the greedy and selfish way in which 
this country is being run. Denial for him is a platform 
where he can do what he wants to do and open it up as 
a platform for like-minded creatives.

17

Noel in his State of 
Denial, wearing their 
Scum blazer and shirt

Devin Grant wearing 
Denial’s collar shirt and 
boxy Scum blazer, inspired 
by the General Election
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Cesar Jentley in her first 
short film, ‘Dic Pic’, a 
gender bending debut
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Performer and drag king Cesar Jentley expresses 
gender through art

lights, 
camera, 

taking action

By simi hindwani
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A
lthough Hollywood has traditionally been 
straight, Kit Griffiths is a romantic: “I watched 
this woman’s lips in a movie, and eventually 
knew I had to kiss them.”

Kit Griffiths, aka Cesar Jentley when performing, is a 
drag king. They are known for being female artists who 
impersonate male characters. However, in the past few 
years, they have remained low-key while drag queens 
have been given a high profile and have even become a 
fashion trend. Griffiths refers to Madonna’s song What It 
Feels Like For A Girl, which says it is not okay for men to 
wear women’s clothes because people think that being 
a woman is degrading. “That’s why the space opened 
up for it to be outrageous for men willing to dress as 
women,” she says. “But of course, being masculine and 
performing masculinity is so much more than putting a 
pair of trousers on.” 

Born and raised in Cardiff, Griffiths was already dress-
ing as a man during her childhood. “I was very certain I 
was a boy,” she says. “But not in a way that gave me a 
crisis over my body.” 

Growing up in a Catholic family in the 1990s was not 
a bed of roses. However, she was surrounded by people 
breaking the supposed rules which helped her in feeling 

comfortable with having more than one gender inside 
her. “My uncle was a priest, and I would watch him wear-
ing these beautiful glittering gold and purple dresses,” 
she says. “Whereas I was raised by a single mom who 
would fulfil ‘man’s jobs’.”

When she was 19 years old, she painted on a beard for 
the first time for a drag night. At that point, she did it for 
fun. Simultaneously, she was building her acting career 
by playing Lady Macbeth in Shakespeare’s play. “One day 
I was at one of these club nights, wearing my beard and 
feeling sexier than ever when I suddenly bumped into a 
director I knew,” she says. The director had just started 
a group of drag kings and asked her to join. That was 
how her love of performance and gender experimentation 
came together. 

The 30-year-old artist is a femme pretender, which 
means that through Cesar Jentley she is not attempting 
to look biologically male. The beard is mainly to allow the 
audience to access the fact that she is performing as 
a man. “I am a male and a female all the time, whether I 
have a beard on or not,” she says.

After more than a decade of being the master of cer-
emonies while performing, she confesses that stage 
fright is what she enjoys the least. The nervousness she 

20

Jentley in Sex Sex Men Men, which played at 
The Yard Theatre in early 2019. The show ran 
for an extended week due to high demand

HOLLY LUCAS
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experiences is really high, and it is something that she 
has been working on throughout the years. “That is what 
makes it so special,” she says. “It is a risk I am willing to 
take forever.”

Referring to love, Griffiths has always felt natural when 
being attracted to both genders. “In school, I would flirt 
with my female teachers, and they would not really un-
derstand what it meant,” she says. At 14, she came out 
of the closet, and always felt confident and great about 
herself. But in school, some girls who would often bully 
her and call her things like “disgusting” and “ugly”. 

When she goes on stage, she loves connecting with 
her public. To her, it is ideal to share real and human 
information on an anecdotal level. For example, the last 
woman Cesar Jentley fell in love with. “My preference 
is to make people laugh their hearts out and not notice 
they are learning,” she says. 

Griffiths does not think about pleasing the big audience. 
She believes there are all sorts of people with different 
opinions and if we stop and think about the negative, we 
will never move forward. “If one individual is open enough 
to get something from this work, then it is worth it,” she 
says.

At some point in her life, she stressed about rocking it 
to success like a shooting star. “Now I know I am expand-
ing more like a magical cloud,” she says. “It is gentler, less 
impressive, but it is who I am.” 

“I wasn’t ugly, I was gay 
and came from a poor 
and humble family”

21

Still from Jentley’s first film,
‘Dic Pic’, a documentary about voice 

and gender, which premiered at 
Brighton Film Pride in 2019

Co-drags Loose Willis and Cesar Jentley, reject labels

THOMAS MOEN

KIT GRIFFITHS
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Salmon wearing shirt with logos from 
“all of the best GFOTY trusted brands!” 
Designed by Chema Diaz, £30

magazine-1 copy.indd   22magazine-1 copy.indd   22 08/03/2020   16:2808/03/2020   16:28



gfoty: the 
fUtUre of 

PoP?
PC Music’s GFOTY unveils the thin line between her 

persona and self

By aleJandra caBrera

CHEMA DÍAZ
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C
haracterised for its surreal or exaggerated take 
on pop music and often featuring bright and syn-
thetic textures, London-based label PC Music 
(which has given the world controversial artists 

such as SOPHIE and GFOTY) almost seems like a subcul-
ture itself. Artists in PC Music have a distinct and highly 
fabricated image and have divided critics on their tracks 
and concept. 

 Many times described as “satirical” and “troll”, GFOTY’s 
music (which stands for Girlfriend of The Year), has led 
to a new understanding of pop that has blurred the line 
between “good” and “bad” setting its main goal on en-
joyment, regardless of people’s opinions and journalists’ 
criticism. 

“GFOTY is a state of mind, and I’m basically there to 
make you feel good about yourself, to make you realise 
that nothing really matters too much and to be whoever 
the fuck you want,” says Polly Louisa-Salmon (her off-
stage name) in Islington’s Starbucks, where we agreed 
to meet. 

Louisa-Salmon is wearing sports gear and a bright 
green feather boa. She orders an iced coffee and apol-
ogises for being late. Louisa-Salmon commences by ex-
plaining how her stage name comes from her cheating on 
her ex-boyfriend at age 19. She says, laughing: “I started 
writing a blog with relationship advice and I thought I 
could be ‘girlfriend of the year’ because it wasn’t true 
in real life. I might as well have this and look like a good 
person.’’

Later on, the pop culture magazine Super Super of-
fered her a position as a fashion contributor, which you 
wouldn’t be able to guess seeing that her go-to look con-
sists of vivid clothes and UGG boots. 

At the time, Louisa-Salmon used to make music for fun 
with her friends. “We thought Girlfriend of The Year has a 
fan base, might as well put them together and mix some-
thing mad,” she says. “That led to where I am now.”

Hailing from her beloved North London, Polly Loui-
sa-Salmon is one of the most notorious artists on You-
Tube for her distinguishable videos in which it isn’t unu-

24

Louisa-Salmon feels most comfortable on her bed with no trousers and her “baby fluffles”

ALEJANDRA CABRERA
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sual to see her sporting shiny and bright clothes whilst 
singing about partying and boys. Her songs present fast 
beats and high-pitched vocals, which are common in 
tracks released by PC Music, although she has now left 
them to focus on solo projects that give her more free-
dom. She says: “Whatever I feel like doing with it, I will do 
it. GFOTY is always gotta be that fun character so there’s 
never a direction with it, it’s just however I’m feeling.”

It is sometimes difficult to differentiate between Lou-
isa-Salmon and her artistic persona, since she tends to 
be in character in public. She has often described the 
limits between her both personalities as a constant war 
in which two different minds contribute to her creative 
process. 

In contrast to the weirdness and darkness that her 
character normally presents, Louisa-Salmon is really 
easy to talk to. She responds to every question with a 
big smile, whilst making fun of herself and her project in 
a way that makes her seem very approachable. GFOTY’s 
music may be controversial but she is having fun with 
whatever she does.

Louisa-Salmon’s main goal isn’t only to make music, 
she wants to help people accept themselves and form 
one big and inclusive community. She started a cult earli-
er this year, and as a leader, she joins her followers prac-
ticing mindfulness with a series of workshops and vaping 
trips. “I don’t really see myself as a musician or a DJ,” 
she says. “I do have loads of tours coming up next year 
but alongside that, I want to do more conceptual pieces.”

One thing that Louisa-Salmon and GFOTY have in com-
mon is wanting to enjoy themselves and planning ahead 
as least as possible. She doesn’t see her music as ironic, 
as it has been labelled by many. “I don’t have any inten-
tion of that cause I think that’s not very fun,” she says. “I 
don’t think of my music as satire, I listen to it and I think 
it is really good!” 

Louisa-Salmon wants people to lose their prejudices 
and dance freely in her shows. “I want people down for 
it, I don’t want a ‘boiler room’ crowd. I don’t get it when 
people are just staring at the DJ! I just want people in a 
happy drunk energy and energetic mood who don’t think 
they are too cool.”

“GFOTY is always gotta be 
that fun character so there’s 
never a direction with it, it’s 

just however I’m feeling”

25

Top left: Salmon in her lyrics: “Turn around as many times as you want”, she says. Designed by Chema Diaz, £30
Bottom: Salmon next to her boyfriend of the year, a Starbucks frappuccino

CHEMA DÍAZ

PC MUSIC
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THE 60s are often characterised by glamour. Portrait 
photography was most commonly illustrated by pinup 
hair and corsets, or slicked back hair and fine suits. The 
Hollywood myth was slowly being crafted by arranging 
and rearranging what went into each shot, all of it hap-
pening in a studio. However, it was in that same decade 
that street photography began emerging as a fascinat-
ing medium, and no other place proved more fruitful to 
find interesting subjects as New York City.

Diane Arbus began her photography assignments for 
magazines 60 years ago. She became known for the 
subjects she chose to photograph, and the raw, blunt 
settings they were photographed in. With a focus on the 
marginalised people of society, anybody who thought 
and looked different — anybody who society would deem 
justified to exclude — was interesting in her eyes.

Her legacy might make a case for her being one of the 
original photographers devoted to capturing peculiar sub-
jects. Her former editor, Peter Crookston, talks of her “in-
satiable curiosity about people and how they lived”, and 
to this longing she gave in. She was named the 7th most 
influential photographer of all time: it is clear that anyone 
influenced by her work is encouraged to give into their 
own insatiable curiosity.

Writer Judith Goldman observed in 1974, three years 
after Arbus’ death by suicide: “Arbus’ camera reflected 
her own desperateness in the same way that the ob-
server looks at the picture and then back at himself. In 
other words, for us to understand the vulnerability of 
the marginalized subjects, we need to look at our own. 
And to understand the vulnerability of others is what the 
world desperately needs right now.

Diane Arbus’ 
legacy

By Bella cavalcanti
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‘Child with Toy Hand Grenade in Central Park, 
N.Y.C, 1962’

‘Jewish Giant, taken at Home with his Parents 
in the Bronx, N.Y., 1970’

‘A young man in curlers at home on West 20th 
Street, N.Y.C, 1966’

‘Identical Twins, Roselle, New Jersey, 1967’
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L
aying in a double mattress in a dark room in Swit-
zerland, Caroline Flerin (whose real name has been 
modified for privacy and confidentiality purposes) 
is waiting for the MDMA to kick in.

“It feels like waves, you’re transported into different 
worlds. It feels like being Alice in Wonderland and falling 
down the rabbit hole,” Flerin says. 

Psychedelics have been stigmatised since Nixon’s War 
on Drugs campaign, but the research on its possible pos-
itive effects isn’t new. Ever since Dr. Hofmann first iden-
tified LSD in 1943, its potential to open the mind and help 
anxiety has been a topic of discussion. Hofmann called 
LSD “medicine for the soul” and despite the controversy, 
he spent his life researching psychedelics. 

Following a wave of misuse in the 1960s, psychedelics 
were labelled as harmful, making the research and study 
of their possible positive effects extremely difficult. But 
things now seem to be heading in a different direction. 
Now several facilities are researching the positive poten-
tial of these drugs, commonly psilocybin (one of the com-
ponents of mushrooms), LSD, MDMA, Ketamine and Aya-
huasca (traditionally used as a spiritual medicine among 
the indigenous people of the Amazon).

Flerin hasn’t had the easiest of childhoods. She experi-
enced abuse from a young age and has been a victim of 
constant cheating and toxic behaviour from her ex-hus-
band. Flerin tried to come to peace with her experiences 
through years of therapy accompanied by medication. Af-

The positive potential of psychedelics has been researched for 
years, is it time they become mainstream drugs?

By aleJandra caBrera
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Cover illustration: Vision blurred, a third eye opens at its own pace
Bottom: Al Ballentyne focused, his senses alert to his out of body experience

ALEJANDRA CABRERA
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ter a lack of improvement by mainstream 
antidepressants, her therapist suggest-
ed trying something unconventional: psy-
chedelic therapy.

“It shouldn’t be seen as a fashion, as 
I was hospitalized 3 times in psychiatric 
care,” Flerin says. “For me, this was kind 
of last resort after years of taking use-
less antidepressants and bad therapy.”

Imperial College London has dedicat-
ed an area of research to psyche-
delics and has done multiple trials, 
which have provided promising 
results in the potential of psil-
ocybin for treating mental 
health issues such as PTSD. 
Imperial College has also fo-
cused studies on human con-
nection with nature through 
the intake of psychedelic 
drugs. In a study released 
last year, data showed 
that psilocybin treatment 
was linked with an average 
increase in patients feeling 
more connected to their envi-
ronment. 

Sam Gandy, an Ecological Sci-
ence graduate and researcher at Im-
perial College, says: “Within the next 5 to 
10 years, psilocybin would be rescheduled as 
a treatment for major depression and that will make it 
much more accessible to other researchers.” He believes 
that change in the usage of psychedelics is inevitable: 
“The cat is out of the bag and it’s not going back in.”

Gandy’s research at Imperial focuses on psychedelics’ 
capacity to reconnect us to nature as a way to tackle 
mental health conditions such as depression or anxie-
ty through achieving a connection with ourselves and 
our surroundings. Findings in this research are positive, 
though they cannot be disclosed until they’re published. 

Furthermore, Gandy says that drugs such as LSD or 
psilocybin help to dissolve the ego, facilitating a global 
connection in normally separate areas of the brain. This 
allows us to think differently. 

Gandy says: “Your sense of self starts to break down 
and turns to your individual self in how you relate to the 
world and universe. Those perceived boundaries between 
self and others dissolve. It becomes blurred where you 
as an individual end and where the rest of the universe 
starts.” 

Al Brown, 35, grew up in England in a Turkish family. 
He experienced abuse in his early years and can make 

sense of his experience at the NHS 
psychedelic trial relating to the find-
ings in Gandy’s research. 

“I’ve lived with anxiety for many 
years and had sexually abusive expe-
riences in my teenage years, which 
then made me very closed,” says 
Brown. “It was like having a shell 

around you, but then you’re taken 
outside of it after taking these 

drugs and, when it’s time to go 
back in, it doesn’t fit anymore.”

Brown’s life has revolved 
around music for many 
years but his frustration in 
struggling with depression 
and anxiety and being 
unresponsive to anti-
depressants made him 
leave music aside.  He 
decided to sign up to 
the NHS research trial 
to use psychedelics (in 
his case, Ketamine) to 

treat addictions or bad 
patterns of behaviour. 
“I was always very afraid 

of psychedelics because of 
the idea that you could lose your 

mind, but then I came back to it and I 
thought to try again with a smaller dose,” 

says Brown. Steadily and building up the dose with time, 
his old way of thinking didn’t make sense to him any-
more, patterns of behaviour had started to make a shift.

Reflecting on why traditional approaches to heal trau-
ma and depression sometimes don’t work, Brown sug-
gests that conventionally, treatment is directed towards 
controlling and containing rather than integrating with 
oneself.

According to Brown, conventional approaches “narrow 
the spectrum of the human experience for the person 

taking that compound rather than taking them over the 
edge. A plant medicine helps you to break through and be 
free. It’s like a snake with its skin being shed, the snake 
is still there, it must be acknowledged.”

Flerin and Ballentyne have both gone through similar ex-
periences with these drugs. They were both taken back 
to their inner child, being able to talk to them through the 
acts that their younger selves couldn’t comprehend, acts 
that affected their mental health. Flerin says: “These sub-
stances are very powerful and can clearly be misused. 
You need to do this in a very supportive environment, it’s 
not a magic bullet.”
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“It was like having a shell around you, but then you’re taken 
outside of it after taking these drugs”
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Brown says that the therapy felt like a new start that 
opened his mind, which is reflected in his music: “Psych-
edelics foster creativity, they give you access to a really 
powerful telescope to see as far as you possibly can and 
as much as you possibly can.”

Brown now plays more upbeat and disco-y tunes in an 
attempt to transmit his newfound hope and happiness to 
people listening to his music.

Despite the continuous efforts for years to decriminal-
ise psychedelics and fund their research, Gandy and Bal-
lentyne seem to agree that the reason why this hasn’t 
happened yet remains in its threat to society’s order: 
“For me, it comes to the repression of consciousness and 
control of the population,” says Brown. “Anything that 
supports us becoming fully realized, makes us ungovern-
able as a large body.” 

Brown is certain that our society supports altered 
states of consciousness, but only substances that de-
range the senses, like alcohol and prescribed drugs. “Al-
cohol and caffeine are very bad, yet the caffeine is for 
the Monday morning, the alcohol is for the Friday night 
and the wheels of society keep turning,” he says. “But 
we’re not taught to fear them when they are incredibly 
damaging substances.” 

With the progress of research on the potential of 
psychedelics and patients being able to integrate their 
traumas through the intake of these drugs, funding to 
facilitate their understanding should be made more avail-
able. Different research centres and facilities offering 
psychedelic therapy are easier to find every day and it’s 
crucial that we try to build a path to understand the ben-
efits and dangers of their intake. 

PLACEBO

34

PSILOCYBIN

Placebo’s effect on the brain as 
an inactive substance (right)

The effects of a naturally occurring 
psychedelic prodrug on the brain (left)
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Is 

Essence 
Under Threat?

STREET art was born in the 1920s on the streets of New York City. 
Gangs used graffiti to cover walls and trains as a response to the 
socio-political issues they faced at that time. Their hip-hop and 
urban style inspired artists to experiment with it and use it later as 
a new art practice.

For years there has been a debate on whether street art is con-
sidered vandalism or not. But today, the success of this type of 
work goes beyond expectations and is often considered valuable. 
For instance, the artwork by the Bristolian artist known as Banksy.

On 23rd April, 80 pieces of his work will be displayed in an art 
exhibition in London. However, the artist has earned his prestige 
because of his constancy and creativity but most importantly be-
cause he has made the worldwide streets his own home.

Recognised for expressing his dark humour, Banksy character-
ised the MPs of the Parliament as chimpanzees in Devolved Par-
liament during Brexit negotiations. But he also shredded Girl with 
Balloon when it was sold for a million pounds in an auction at So-
theby’s in London. This was a criticism to the rich for trying to put 
high-priced tags to his work.

Will the artist’s 30-year urban essence also be torn into pieces?

By simi hindwani

‘
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Banksy’s murals in London

One Nation Under CCTV - Newman Street, London.
Graffiti wallpaper hanging - Regents Canal, Cam-
den. 
The Royal Family - Stoke Newington Church 
Street.
Very Little Helps - Essex Road Islington.
Basquiat - Barbican Centre.

“Girl with Balloon”, kickstarted in 2002 a series of stencil murals in London by the anonymous artist
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Check out some of funk carioca’s most successful tracks:

Ela é do Tipo - Mc Kevin o Chris ft. Drake.
Parado no Bailão - Vai Malandra - Anitta, Mc Zaac, Maejor, Tropkillaz, DJ 

Yuri Martins.
Malandramente - Dennis Dj & Nego do Borel.

Onda Diferente - Ludmilla ft. Anitta, Snoop Dogg & Papatinho.
Olha a Explosão (Remix) - Mc Kevinho ft. 2 Chainz, French Montana & Nacho.

Funk Carioca: 
In The Heart Of 
Brazil
LIKE most of what is celebrated internationally about 
Brazil, the music genre funk carioca originated in the 
favelas of Rio de Janeiro. Its sound echoes miami bass, 
moves like afrobeat, and flows like rap.

The subject matters discussed in funk’s songs are like 
most party songs. Sex and the female body are often de-
picted, in repetitive verses flowing in accordance to the 
beat, which is the driver of every song. Most recently, the 
lyrics have shown women taking control of terms that 
were used to degrade them: “novinha” and “safada” are 
just two examples. In this way, sexual lyrics express the 
sexual freedom evolving in Brazilian culture.

Funk carioca, by creation, also discusses the experi-
ence Afro-Brazilians face as residents of the favelas, 
which is an area affected by negligence. Two classic funk 
songs, Rap da Felicidade (Rap of Happiness) and Som de 
Preto (Black People’s Sound), portray these experiences 

accurately: they speak of a desire to live peacefully at 
the favelas, as well as about how rich white people in 
Brazil ignore black people while enjoying their music.

Since its popularity growth in the ‘80s, funk has at-
tracted all corners of the South American public — now, 
it’s impossible to go to a party in Brazil without a funk DJ 
or performer. In the last few years, funk carioca has ex-
panded to include songs and remixes with international 
artists, blending Portuguese, English and Spanish togeth-
er. And nobody has led the way quite like Anitta.

The most successful Brazilian funk artist is already 
widely celebrated on the international stage. Anitta has 
over 3 billion streams on Spotify, and has collaborated 
with artists such as Diplo, J Balvin and Snoop Dogg. Even 
Drake, the most streamed artist of the decade, jumped 
on a funk remix at the end of last year (Ela é do Tipo by 
Mc Kevin O Chris), dabbling Portuguese in some verses.

By Bella cavalcanti

The embrace 
of Christ the 
Redeemer upon 
the forgotten 
people of Rio’s 
favelas: the 
creators of so 
much of what 
we adore
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The Rise Of Women  
In Unconventional 
Filmmaking

Females in experimental film find an opportunity 
to work together

42
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The Rise Of Women  
In Unconventional 
Filmmaking

By simi hindwani

Dancers Isabella Mahmoud, Ellie Gordon, 
Georgie Cooper, Laura Hague and 

Sophie Williams in ‘Filterface’, 
directed by Will & Carly

WILL & CARLY
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Dancer and Choreographer 
for Filterface, Isabella 
Mahmoud, stares at herself 
in a dream where her face is 
changed to a Snapchat filter 
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M
ost people are not yet familiar with this art 
practice: it is visually impactful, non-narrative, 
and it often sends a powerful message. “They 
describe this type of work as ‘weird’ because it 

is out of the ordinary,” says Ellie Gordon, an actress from 
the experimental film Filterface.

As for mainstream directors obsessed with narrative, 
it is nonsensical and hard to visualise. “In experimental 
film, you put something really random in to throw people 
off,” says Gordon. “Believe it or not, that is going to get 
someone’s attention.”

In Filterface, a group of girls with bandaged faces per-
form a hypnotising dance. It seems like they are worship-
ping each other for carrying a scary look. The bandage 
hides the famous puppy filter from Snapchat. 

Released in October last year, the movie was directed 
by Will Cottam and Carly Randall. The inspiration came 
from Snapchat dysmorphia, a disorder that has come to 
life in recent years as social media consumption has in-
creased. It is described as being addicted to the filtered 
version of yourself. The real-life couple and work duo Will 
& Carly thought this was culturally relevant as it is spe-
cially harming young girls. “These apps are doing what a 
plastic surgeon can do,” says Cottam. “Users get addict-
ed to it because they see themselves looking sexy and 
that in the end makes them hate their real selves.” 

This negative impact on teenage girls is mainly being 
caused by female influencers for creating a feminine 
beauty ideal. “There should be censorship on celebrities,” 
says Cottam. “The laws for a fashion brand should be 
similarly applied, for example, on the Kardashians.” 

When the puppy filter went viral, girls would post self-
ies and get more likes for those photos rather than the 
ones in which they had their real face. “It is all about get-
ting validation and appreciation,” says Carly. “So, where 
do you draw a line between fantasy and reality?” 

The film was shot in an abandoned mental health in-
stitution. “We got there at five in the morning, the lights 
weren’t working, the windows were smashed, and it was 
all really creepy,” says Gordon. “I think all of this was 
necessary in order to fulfil the character we were trying 
to portray.” 

However, even though it is breaking down cultural bar-
riers, experimental film has faced challenges that have 
prevented it from progressing. 

The Arts Council of England introduced in 2017 fund-
ing cuts which affected London-based commissioning 
agencies such as onedotzero and Animate projects. 
These were key for the development and production of 
experimental projects as they would help filmmakers by 
offering them funding and general support. “This is why 
rather than turning into experimental film, people are 
drawing from it to create their day to day work,” says 
Nikola Vasakova, founder of GIF, an online platform that 
gives visibility to women filmmakers.  

GIF (Girls In Film) is an international community that 
stemmed from the UK, specifically London. It all first 
started as irregular and informal events through which 
Vasakova would link her friends in order to create film 
collaborations. But that changed when one day 200 tick-
ets were sold for one of their events. From that point 
onwards, she decided to create a space where she could 
do more of that on a bigger scale. “Having the support 
network behind you makes you feel more confident,” she 
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WILL & CARLY
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says. “I noticed a lack of that back in 2012 when I made 
my way through the industry as a producer.”

Nikola Vasakova has experienced sexism in the indus-
try, but she did not build this community as a response 
to that. It is undeniable that women in film are still mar-
ginalised and there is a huge gender disparity in pay and 
representation. In the last decade, out of all the working 
film directors, only 13.6% were women. “But I don’t want 
to talk about how hard it is for us,” she says. “I just want 
them to have a positive mindset by creating a self-confi-
dent workplace.” 

In GIF there are sections for all types of filmmaking, 
including experimental film. She says: “Trying to get a 
commission from a broadcaster is hard for experimental 
filmmakers. That is why we need to support them be-
cause it is where many are finding their voice.” 

That is the case of Will & Carly and also film director 
Olivia Lifungula, born in Congo and later relocated to Bel-

gium to escape the Congolese Civil War. She pursued a 
career in international relations to make her parents hap-
py, but film has always been her passion.

“I used to watch these white-girl-centered romantic 
movies when I was about 13,” she says. “I loved that soft 
and girly vibe.”  

She applied this to her debut film At Dawn You Leave, 
released in September last year. The movie is about a 
recent heartbreak she had gone through. “I feel like black 
women can’t be heartbroken or vulnerable in general,” 
she says. “We always are portrayed as strong.” 

At Dawn You Leave has a retro and hippie style. The 
actress’ body language expresses the feeling of falling in 
love and the joyfulness, but also the obsessiveness and 
rejection.

An instant connection with the film is established  
apart from being visually pleasing, the sound is all about 
Lifungula’s and her friends’ personal experiences in love. 

46

“I feel like 
black women 

can’t be 
heartbroken 
or vulnerable 

in general. 
We always 

are portrayed 
as strong”

Maddie Seisay in face painting 
inspired by Frida Kahlo’s self-
portrait, “Tehuana” (1943)

OLIVIA LIFUNGULA
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In order to find the inspiration to develop the idea, she 
looked at different types of paintings, specifically Frida 
Kahlo’s work. Kahlo often painted portraits of her hus-
band Diego Rivera who cheated on her several times. 
Despite that, she was obsessed with him. “That toxic 
relationship was what inspired me to use paint in my 
film,” she says. 

To Lifungula, experimental film is an opportunity to be 
her crazy self. “I have always been very controlled in life,” 
she says. “And this work platform is this one place where 
I don’t need to be as conservative.” 

While some try to run away from conservatism, others 
embrace it. Gordon explains how older generations have 
been told something for so long and only in the last few 
years it has suddenly changed. “I am not justifying this 
way of thinking, but I have realised how many of these 

people are in the industry,” she says. “And how hard it 
would be to convince all of them.” 

Despite this situation, platforms like GIF are in some 
way enabling women to finally have a voice, and at the 
same time it is bringing unconventional filmmaking like 
experimental film to life. In the case of Lifungula, she 
feels that for a black girl there is either support for black 
women related work or nothing at all. “Thanks to GIF I feel 
like any other creative,” she says. Also, it has helped to 
make her first ever film successful. “GIF made it so much 
easier,” she says. “I have made contacts that can take 
my current and upcoming work to another level.” 

The all-time solution is to work in whatever their pas-
sion is, because as Ellie Gordon says: “That is how we 
are going to move forward and that is how we should all 
go about it.” 
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Maddie Seisay embraces the sun 
in “At Dawn You Leave”, directed 
by Olivia Lifungula

OLIVIA LIFUNGULA
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Dancers in ‘Filterface’ heals from 
their plastic surgery, intended to 
look like a filter, directed by Will 
Cootam & Carly Randall
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A
ny young feminist today might feel inclined to 
associate Woody Allen with the tainted history 
with his family. They may view him as a power-
ful Hollywoodian figure, whose power weighed 

heavier than the severity of the allegations against him. 
But, before all of this, there was a Woody Allen who was 
associated with challenging the status-quo of American 
cinema. One of his most acclaimed hits, Annie Hall, turns 
43 this month. 

The film’s opening scene features Alvy Singer (played 
by Allen) speaking to the camera, launching into a solilo-
quy before the story begins. Perhaps this is an attempt 
to portray Singer as a comedian, but the word that comes 
to mind is “narcissist”. Throughout the film, Singer is ei-
ther complaining or explaining something in a patronising 
manner. In the midst of an argument with Annie (played 
by Diane Keaton), Alvy responds: “Hey, don’t knock mas-
turbation! It’s sex with someone I love.” 

annie hall, in 
retrosPect

The award-winning Woody Allen classic turns 43 in April, 
but how is it received nowadays, 

in the post-#MeToo world? 

By Bella cavalcanti

Below and right: Thinking vs. saying scene in Annie Hall, first displayed in Galleries 1988 in Venice, California, 2013

BY CUYLER SMITH
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Keaton’s Annie is charming. Her nervous flirtation is en-
dearing. When she tells a story, she sounds innocent, al-
most childlike. She is supposed to be “a different kind of 
girl” — someone who dresses differently, enjoys smoking 
marijuana before sex, and has had lovers before she met 
Alvy. But even when she challenges Alvy, it comes either 
as a set up for one of his bad jokes or as her explaining 
herself to him. When she is late for a date, he says: “You 
are in a bad mood, you must be getting your period,” to 
which Annie responds: “Every time anything out of the 
ordinary happens you think that I’m getting my period.” 
Her response is not a protest, it is an extension of his 
joke. 

This is not a love story between equals. Annie exists 
for Woody Allen and Alvy Singer, respectively. Any oppor-
tunity she gives him to be romantic, he responds with 
a bad joke. When Annie offers him a glass of chocolate 
milk, he replies: “What am I, your son?”, and she laughs 
it off. 

Some elements of the film’s structure add to the nar-
rative creatively. The subtitles when Alvy and Annie first 
meet, of what they are saying versus what is actually 
meant, is bold and humorous. Present Annie observing 
past Annie, and cartoon Alvy is well put together in a way 
that doesn’t disrupt the tone of the film; if anything, it 
contributes to its peculiarity. The talking heads seem un-
remarkable 43 years later, when Ricky Gervais has made 
better use of it. 

Annie Hall was an instant success when first released, 
taking home four Oscars out of five nominations. In 1977, 
Penelope Gilliatt wrote that the film is “a love story told 

with piercing sweetness and grief, for all its funniness”. 
This could still be true. Gilliatt calls Alvy “the hero” who 
is both “intelligent” and “debonair”. His intelligence is in-
contestable, but now his confidence can be seen as con-
ceited, and he is only a hero to himself. 

Allen spent the 70s in a wave of hits, some of them 
hitting 100% on Rotten Tomatoes. In the past decade, his 
projects have been mostly unremarkable. It may be a sign 
of the times, or it may be that a storyteller needs to be 
able to read a room — and the room is 2020. 

His latest project, A Rainy Day In New York, counted 
on young stars such as Selena Gomez, Elle Fanning, and 
Timothée Chalamet. Allen’s personal scandal resurfac-
ing post-MeToo compelled Chalamet to donate his salary 
made in the film to three charities, and Gomez to make 
a generous donation to Time’s Up. Amazon Studios was 
set to release the film and pulled back, prompting Allen 
to sue the studio for $68 million, alleging failure to meet 
contractual obligations. He calls the reasoning behind 
the film’s suspension a “25-year-old, baseless allegation”. 

Indeed, Allen tries to portray himself as someone who 
speaks the truth. Whatever bothers him is supposed to 
secretly bother us too. Yet, he remains completely oblivi-
ous to other people’s point of view; in the 70s, when the 
thoughts of white men were exclusive to big screens, his 
thoughts may have been peculiar and interesting. Now, 
they offer nothing new. 

In 1979, Allen made Manhattan, which constantly com-
petes with Annie Hall and Midnight in Paris (2011) for his 
best work. If those are Allen at his best, the only making 
of his that is truly outstanding is Ronan Farrow. 
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Older and Older and 
Wiser?Wiser?
By simi hindwani

THIS year marks the Joker’s 80th anniversary. In 
order to have a big celebration, DC Comics will be 
releasing on 29th April a 100-page special com-
ic book issue. For the occasion, several comic 
creators and writers such as Paul Dini and Den-
ny O’Neil will come together to produce original 
stories and honour The Clown Prince of Crime. 

Due to his several appearances in film and 
print, The Joker has played an indispensable 
role in pop culture. Not only as the archenemy 
of Batman, but as the most famous villain of 
all time, who often terrified and intimidated the 
public. This is because we tend to be scared of 
the unknown. However, in Joker (2019), the all-time 
psychopath is understood and even, idolized. 

The movie is a social criticism to society, as Ar-
thur Fleck (Joker) represents the reality of suffering 
from mental health issues and living in a city like Gotham 
where classism is a pressing issue. His failure of becom-
ing a successful comedian and the constant exclusion 
makes him turn into the fearless Joker. 

Since his debut in Batman #1 (1940) he has always 
been known for committing ingenious crimes which 
would bring him to Batman, who tried to make Gotham a 
better place. This unique fictional relationship and their 
continuous tug of war is what made the audience enjoy 
and love The Joker’s character the most. 

Although things changed. The city of Gotham empa-
thizes with him and justifies his acts by considering it 
a social justice to fight against the upper class for not 
taking underprivileged people into consideration. 

“All it takes is one bad day,” says the Joker. He believes 
there is nothing such as honour and everyone is only one 
day away from becoming like him, including Batman. And 
he will prove this point till the day he dies. 

“Why “Why 
so serious?”so serious?”
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By PaBlo iglesias

The only fight you 
will see inside a 
Crossbreed party, 
“Studio 9294”

SAUSAGE & CUSTARD (ROXANNE LEE)
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The 
Hedonistic  
Revolution

Of London’s 
Nightlife

Sex-positive parties are on the rise, but despite their success, 
they are still fighting to break stereotypes
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S
ex was and still is a taboo topic for many. Talking 
about sex practices in public is unusual and if you 
do, you better lower the tone just in case some-
one else is hearing. 

For many years, sex shops, sex cinemas and lap danc-
ing clubs were the ideal places, mostly for men, to be 
curious about their frustrated passions or desires. They 
felt freer to ask questions and establish conversations 
that presumably no one else would have without judging 
them. 

With the rise of the internet and changes in social at-
titudes, especially regarding the objectification of wom-
en, the number of these businesses have been declining 
sharply. According to a freedom of information request 
conducted by BBC, in the UK, sex establishment licences 
issued by local councils dropped by 34% in five years, 
going from 386 in 2013 to 256 in 2018.

However, these figures contrast with a buoyant scene 
of sex parties where sex is perceived as something nat-
ural and where entertainment is the primary aim. “I just 
love sex,” Moto says. “I love doing it and I love watching 
it.”

Moto, the Pup is the name by which Thomas Berang-
er is known inside the gay fetish community. He moved 
from a small French town to London three years ago and 
in the capital, he explored his inner fetish instinct. What 

started as a curiosity now has become more than that. 
“I wouldn’t say I’m addicted to sex, but it’s a key part of 
my life,” Moto says.

Apart from regularly attending fetish and sex-positive 
parties, Moto works in Clonezone, UK’s biggest sex shop. 
Moreover, his friends and contacts include kink stars, 
porn actors and sex workers. 

Moto has lost count of the number of fetish parties 
he has attended. He says: “It’s like going to a store, you 
have your first browse, you kind of see what’s in stock 
and lay your eyes upon maybe a few guys you’d like to 
interact with.”

To better enjoy his experiences, Moto takes PrEP 
(pre-exposure prophylaxis) on a daily basis. This small 
blue pill allows him to have condomless sex without wor-
rying about contracting HIV. With the latest figures from 
Public Health England showing a decrease of a third in 
new HIV diagnosis from 2015 to 2018, PrEP is presented 
as the perfect preventive tool to HIV expansion. Its imple-
mentation in England is being studied by the NHS, which 
has doubled to 26,000 the number of participants of the 
PrEP Impact trial until its end in 2020.

Health and safety issues are crucial for organisers and 
promoters of sex parties, too. Despite the social percep-
tion of craziness and lack of control, sex parties are of-
ten monitored by easily recognisable members of staff. 

56

Crossbreed’s dress code finds freedom in nudity and identity in expression, seen at Corsica Studios

 LUCY DAVIES
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Moto The Pup, a kink enthusiast, 
in attendance at the 
Mr Puppy UK contest

PUP SNAP
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Inside Crossbreed’s “The Cause”, 
participants are encouraged 
to ask about each other’s 
preferences, to ensure consent
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Besides, strict rules about consent, safe-practices and 
anti-discrimination are clearly communicated beforehand. 
“We have a completely zero-tolerance policy to any sort 
of harassment and you won’t be harmed if you don’t 
want to be,” says Alex Warren, organiser and manager of 
Crossbreed, a new inclusive sex party and record label.

After being immersed in the kink scene in Berlin, where 
music and dance clubs were intertwined with fetish and 
playrooms, Warren wanted to bring those two aspects 
together to London, as he believes that in London the 
fetish scene lacks from having “a good musical identity”.

Its music and mixed crowd are Crossbreed’s main at-
tractions. Despite most of 
London’s sex parties be-
ing exclusively run, Cross-
breed is open to everyone 
regardless of sex or sexu-
al orientation. “We proved 
that we can all fuck to-
gether,” Warren says.

People’s outfits also 
contribute to making the 
parties special and free 
from stereotypes. Leath-
er, lingerie, rubber, metal 
or chains are frequently 
used to meet the dress 
code of the parties. “We 
love fetish wear and nu-
dity,” Warren says. “If we 
like you, but we don’t like 
your outfit, we’ll give you 
the option to take it off.” 

This variety of people 
and how they express 
themselves create a mag-
ical environment different 
from the rest of the clubs. 
Sex and fetish parties are 
on the rise because they 
offer something unique: 
a hedonistic experience. 
They are surviving amid 
the crisis of London’s 
nightlife, which in eight 
years has experienced a 
50% decrease in the num-
ber of nightclubs, accord-
ing to the Financial Times. 
The increased competition 
from pubs and drinking es-
tablishments, and young 
people’s attitudes shifting to one-off and festival-style 
events are the main causes of this reduction. 

The selection of music, the set, varied furniture, but 
also performers, dancers, artists and models are the pil-
lars that make these parties stand out. “In a sex party 
the main goal is sex, while a good sex party is where you 
have the party, and then you can have sex,” says Max 
the Tribrid, a performer, model and party host working in 
the scene.

Max is the character built by Joseph, a Portuguese 
actor who came to London two years ago and now is 
the reclaim used by parties to entertain the crowd. His 

character and the content he produces is a mix between 
fetish and horror, and this singularity is the key to his 
success. Max says: “I wasn’t craving to be in the fetish 
community, but I always wanted to try something differ-
ent and learn more and more and I found it in fetish.”

His appearance is frightening at first glance. White con-
tact lenses, chains, metal spikes and bondage harnesses 
are typical on his outfits. Max’s artistic looks form part 
of an ensemble of elements inside the parties that iso-
lated might appear bizarre, but that together become art 
somehow. “In the fetish scene, you can see art through 
sex, or everything sexual or sensual,” he says.

Despite fetish and 
sex-positive parties be-
coming more inclusive and 
open, they were tradition-
ally linked to men and the 
queer community. Nowa-
days, women are also part 
of the scene and there are 
exclusive sex parties just 
for them. Divine Theratrix 
has worked in Skirt Club 
and through her experi-
ence and what she has 
seen, she believes women 
need their own spaces to 
get rid of social judgments 
and pressures. “The ethos 
of these parties is that 
sometimes women just 
want to play by them-
selves and feel more re-
laxed experimenting with 
other women,” she says.

Divine Theratrix is now 
a sex coach and mentor 
and thanks to the people 
she has helped, she has 
found out there is a lack of 
knowledge about sex and 
its practices. “There are 
two issues: the traditional 
way of doing things and 
being scared of trying new 
ones, and then the people 
who watch too much porn 
and think that’s the way 
of doing it,” she says.

Sex parties are a new 
possibility to enjoy safe 
and consensual sex. The 

options available are infinite: from small groups of people 
to large venues, just for exclusive sectors of the society 
or open to anyone looking to express themselves freely. 

As society evolves and people become more open to 
express their sexuality and be proud of it, prejudices still 
present will disappear. Normalisation is key to avoid dis-
crimination, and the expansion of these parties in London 
mean fetish and sex are becoming mainstream and by 
consequence, widely accepted. As Divine Theratrix says: 
“Sex is something that touches you not just at a physical 
level, but the emotional, the mental, the spiritual. It is a 
holistic experience.” 
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As founder he is Alex Warren, 
as resident DJ he is Kiwi

RANKIN PHOTOGRAPHY
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“Inferno, inferno”, 
Max the Tribrid at 
The Yard

MIGUEL MARTIM
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Max the Tribrid 
teaches “how to deal 
with demons”

MYRKKY
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“Like the night, 
waiting for the day”, 

Max the Tribrid

CARL DOGHOUSE
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On The Way 
To Stop Hiv 
Infections 
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THE end to HIV expansion is getting closer, or at least 
that’s what figures say. The number of HIV transmissions 
in the UK has been declining year after year and a blue pill 
is one of the main factors that is helping this reduction. 
PrEP (pre-exposure prophylaxis) is taken by HIV-negative 
people before sexual practices where there is a high risk 
of contracting the virus.

The pill contains two anti-HIV drugs, emtricitabine and 
tenofovir, which researchers believe is almost 100% ef-
fective if taken correctly.

While in other countries PrEP is widely available, in the 
UK, only high-risk patients in Scotland and Wales have 
access to it. In England, PrEP is not available yet, but an 
Impact Trial funded by NHS England with up to 26,000 
people participating will determine how the drug could be 
implemented in the longer term.

The ambition of the government is to achieve zero HIV 
transmissions in England by 2030. PrEP is a powerful 
tool to get it done and that’s why campaigners reclaim 
its governmental funding.

64

Signing up for the PrEP pill trial, illustrated for Mosaic

ALICE MOLLON
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Politics in 
Music:

For The 
Many Or 
The Few?

By Johanna UrBancik
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Hip Hop and Grime have always been heavily influenced 
by politics. It’s only recently that rappers started publicly 

endorsing political parties and politicians

M
any grime artists voiced their political opinion 
during last year’s general election, expressing 
their support for the Labour Party. Even though 
the outcome wasn’t as expected for the party 

itself, the turnout of young people who registered to vote 
was higher than at any other election. According to a per-
formance breakdown on the GOV.UK website, 366,000 
people registered to vote on the day Stormzy publicly 
endorsed Labour on Twitter, compared to the 109,000 
registrations from the day before. In a lengthy Instagram 
post, the 26-year old grime artist wrote: “He [Jeremy 
Corbyn] is the first man in a position of power who is 
committed to giving the power back to the people and 
helping those who need a helping hand from the govern-
ment the most.”

However, Stormzy’s engagement in current political af-
fairs and in sharing his personal opinion on the party’s 
leader sparked mixed reactions. Conservative MP Michael 
Gove replied to the rapper’s political activism by saying 
he is “a far, far better rapper than he is a political an-
alyst”. This then again sparked an ongoing debate, on 
whether artists should voice their political opinion or just 
“stick to making music”. 

London-based rapper Cameron Messam, aka Cames-
sam, explains that he has mixed feelings regarding mu-
sicians using their political opinion for their tracks. He 
tries to stay away from it in his own productions and ex-
plains that he fears misleading people. Camessam feels 
uncomfortable being responsible for altering someone’s 
opinion, believing they should educate themselves to see 
the bigger picture. He says: “Especially if I have an au-
dience listening to me, I don’t want to say something 

which isn’t true and then have other people blindly be-
lieve it,” he says. “It’s not fair for them to make up their 
minds based on only my side of the story.” Camessam, 
however, doesn’t rule out ever producing a track inspired 
by politics, but for now, he’s planning on using personal 
life lessons for his tracks. 

Politics is a difficult and conflicting topic for many mu-
sicians, as art is a form of expression and should, there-
fore, have no boundaries or restrictions. In an anonymous 
survey conducted by OUTRÉ, 82% of participants said 
they believe musicians should be political in their work. 
Out of the people who disagreed, one participant, said: 
“Some people may not know what they’re voting for and 
[will] solely vote on the basis that their favourite artist 
disliked someone.”

Rapper Nathaniel Akodu believes in using his political 
views for his tracks and highlights the importance of 
raising one’s voice. “I think it’s super important to be able 
to voice and create something out of what you believe in, 
even if it’s only one track,” he says. “Especially consider-
ing the role we play in the world and how influential we 
are.” He mentions that voicing a personal political opinion 
is a form of freedom of speech and is frequently seen in 
films and TV shows. “So why should musicians who have 
something to say be withheld from that?” he asks. He 
says politics is one of the principal influences when it 
comes to his own productions. The message he is aiming 
to bring across is all about change. “Let’s make a change 
in the world,” he says. “We really have more power than 
we think, and being able to see what we can achieve 
together is what I try to bring across in all the music I 
produce.”

Wake up, Mr. West! No wall shall keep their narcissistic love apart
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Just like Akodu, fellow London-based rapper La Noire 
believes in taking action and influencing his audience’s 
opinions towards certain political topics. 

The first track on La Noire’s recently released EP, Am-
bition Over Love, is Blue Sirens, a song inspired by the 
politics that impacted his life and surroundings. “In a lot 
of tracks, musicians are trying to talk about current af-
fairs and current issues,” he says. “I decided to start my 
EP with that song because I’m actually tired of what’s 
going on with the government, they aren’t helping us.” 
For Blue Sirens, he focused on the fact that more flats 
are being built than youth clubs, especially in London. 
“Those clubs are an essential thing for the youth to stay 
off the street, and if that’s not happening, then of course 
knife crime and gang violence are going to go up,” says 
the rapper. The way La Noire is using his political opinion 
on this particular track shows that he wants to make a 
difference with his music.

Another question regarding musicians involved in poli-
tics is the conflict of separating the artist from their art. 
Can one truly separate the art from the artist, if they 
express a completely different political opinion to one’s 
own? 

Of course, this also depends on the views made public 
by the artist. Out of the 50 people we asked in our sur-
vey, 17 participants said they couldn’t separate the art 
from the artist, especially if they made racist, homopho-
bic or sexist statements. 

It also depends on the artist’s work and how solid and 
committed their fanbase is. There are several talented 
artists who have made questionable statements, but 
their fans are still true and stick to them. A perfect ex-

ample of this is American rapper Kanye West. In January 
2019, West went on a Twitter rant endorsing US Presi-
dent Donald Trump. He wrote about how his MAGA (Make 
America Great Again) hat made him feel like Superman, 
as though he could do anything. He then wore the hat 
on several public occasions. Camessam was disappoint-
ed in West but justified his actions and kept listening 
to the rapper’s music: “He was in a dark time,” he says. 
“Because if you go back to 2001 or 2000, he was say-
ing that George Bush didn’t care about black people on 
live TV. That’s such a stance to take to fight for young 
people, to then suddenly not believe that and go to the 
enemy.” 

Even though many fans were outraged, many still kept 
listening to his music and blamed his political outbursts 
on him being misguided. Akodu says that it was really 
easy for him to still listen to West, despite his comments. 
“I could separate him from his comments easily,” he says. 
“You have your opinion and stuff, and that doesn’t impact 
how I see your music.”

The question is, how far can an artist go until they 
lose their audience? At the end of the day, musicians are 
people who live in the same political environment as the 
rest of us. Some are more interested and involved than 
others.

This means, therefore, that there’s no right or wrong 
answer to the question of whether musicians should ex-
press their political opinion. For the audience, it’s one’s 
personal choice whether you can look beyond political 
beliefs, in case they’re not the same as yours. Although 
it seems that if you really love someone’s art, you tend 
to forgive them.

Crowd cheering for Jeremy Corbyn as he makes an appearance at Glastonbury, 2017

GETTY IMAGES
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By aleJandra caBrera

Are Music
Awards Racist?

res. Most artists nowadays focus on taking their creative 
minds forward and are delivering more genre-bending al-
bums, without specifically falling into the “rap” or “urban” 
categories. 

This category was newly created for the 55th Grammy 
Awards in 2013. According to the category description it 
is intended for “albums containing at least 51% playing 
time of newly recorded contemporary vocal tracks de-
rivative of R&B”. This description captures a really wide 
wave of music but it has only had black nominees and 
winners. 

“I don’t like that ‘urban’ word,” Tyler added. “So when I 
hear that, I’m just like, why can’t we just be in pop? So I 
felt like, half of me feels like the nomination was a back-
handed compliment.”

THERE has been a lot of buzz around racism within mu-
sic and movie awards, from the Oscars and BAFTAs to 
the Grammys. This has resulted, over the last couple of 
years, in a huge backlash with trending topics such as 
#oscarssowhite.

Many have used their platforms to raise attention to 
the lack of diversity in events and projects, as well as 
to systemically racist attitudes. The most recent artist 
to speak up about his experience with racism in these 
award shows is musician Tyler, The Creator. 

Tyler won this year’s Grammy for Best Rap Album, and 
used this opportunity to highlight how he believes people 
use the word “urban” in the industry as a politically cor-
rect way of saying the n-word.

“I’m half and half on it,” he said. “On the one side I 
am very grateful that what I made can be acknowl-
edged in a world like this, but it sucks that when-
ever we, and I mean guys that look like me, do 
anything that’s genre-bending or anything, 
they always put it in a rap or urban cat-
egory.”

Tyler has broken boundaries of mu-
sical genres over and over again 
throughout his career, gradually leav-
ing rap and hip hop behind to focus 
more on experimental and pop gen-

Genre-bending American 
musician and flower boy, 

Tyler, the Creator 
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By PaBlo iglesias

Rediscovering 
Guernica

APRIL 8th will mark 47 years of Pablo Picasso’s death.
The multidisciplinary Spanish artist was one of the most 
creative minds of the 20th century and his distinctive 
paintings led to the birth of cubism as a revolutionary 
movement. 

Picasso’s paintings revolutionised modern art and tri-
umphed despite the oddness of his creations. As he said: 
“The world today doesn’t make sense, so why should I 
paint pictures that do?”

 Guernica is considered Picasso’s masterpiece and the 
perfect illustration of the senseless world in which he 
lived. The  painting represents the destruction caused by 

the Nazi’s air bombing of the Basque town of Guernica 
(26th April 1937) during the Spanish Civil War. It shows 
the horrors of the war and it is considered by many as 
one of the most important anti-war symbols of all time. 

The majestic oil painting on canvas (11ft x 25.6ft) com-
bines grey, black and white abstract human and animal 
figures. All of the elements the painting contains have 
their own symbolism within the context of the war. There 
are elements such as a mother with her dead child (far 
left), a defeated soldier (bottom left) or a man imploring 
to the sky (far top right), which represents the human 
suffering and pain. Besides, the cruelty of the war is rep-
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“Guernica”, oil on canvas, Pablo Picasso, 1937
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By PaBlo iglesias

“The world today doesn’t make sense, so 
why should I paint pictures that do?”

resented on the bull, shocked by the surroundings, or 
an injured woman (centre-right) who is bleeding. Howev-
er, there are also small symbols of hope like the flower, 
which the soldier holds along with the sword as a rep-
resentation of peace after the war. 

This precise description of the war was painted when 
Picasso lived in Paris. The painting was commissioned by 
the Spanish republican government for the Paris Interna-
tional Exhibition of 1937, and he found inspiration on the 
stories and images published in newspapers.

After many years displayed at MoMA in NY, the painting 
has been since 1992 at Museo Reina Sofía in Madrid.

Key Information To Visit Guernica

- Where? Museo Reina Sofía, Madrid.
- Opening times: Monday, Wednesday-Saturday 
(10am-9pm) and Sunday (10am-7pm).
- Entrance ticket: €8 online, €10 box office.
- Room: room 206, 2nd floor, Sabatini building.
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The 
Youthful 

and 
Creative 

Appeal of 
Astrology

By Bella cavalcanti
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W
hen Frank Clifford, 46, started working as an 
astrologer over 20 years ago, he was told 
that astrology was really for older women 
who were divorced, bored, or both. He in-

sists that it was as popular back then as it is now. He 
explains: “The difference nowadays is that the technolo-
gy has made the millennials zoom ahead in terms of their 
learning.”

Just two years ago, The New York Times reported on 
astrology making a return to mainstream success “as a 
compelling content business as much as a traditional 
spiritual practice”. A content business essentially sur-
vives in digital platforms — this one specifically thrives 
in apps and social media, and has become a significant 
player in modern internet language. The industry that in-
cludes spiritual practices like astrology is called a “mysti-
cal service” industry and is now worth $2.2 billion.

Most notably, apps like Co-Star and The Pattern take 
the center stage in the content businesses of astrology. 
Co-Star has reportedly over 5 million registered users; 
The Pattern, which counts on the support of users like 
Channing Tatum and Dolly Alderton, briefly crashed last 
July with the attention it received from new users. Both 
apps ask users to enter the date, time, and place of their 
birth, then show, in a matter of seconds, what the posi-
tion of each planet was during the specific point when 
they entered the earth, and what all of it means.

Co-Star sends you daily updates on what you should 
keep in mind during the day, often in sharp sentenc-
es, such as: “Sexuality, as you know it, does not exist”, 
prompting you to open the app and read through “your 
day at a glance”. Alternatively, The Pattern sends you 
Your Pattern, which looks something like: “Know that 
change is good — it’s a process you need in order to 

evolve. If you cling to the status quo, you’ll likely continue 
to meet resistance or feel unfulfilled.”

Social media — the other significant player in the rise 
of astrology as a content business — is the place where 
creative individuals (and humour) find their audience. 

Instagram makes a great tool for communities, and is 
especially potent for zodiac enthusiasts, building connec-
tions between those who believe in astrology. Some of 
the most famous Instagram accounts dedicated to as-
trology include @notallgeminis, with half a million follow-
ers; @astrowonders with 228 thousand; and @drunks-
trology with 486 thousand.

Alice Bell, 27, is British Vogue’s resident astrologer. Bell 
also does personal consultations and birth chart read-
ings, with all of her clients coming from Instagram. Most 
of her clients are between the ages of 20 to 35 — “teen-
agers can’t really afford readings,” she says.

CHRISTINA M. GARCÍA

Why the generations with the fastest access to facts still 
choose to believe in the uncertain
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Astrologer Alice Bell does birth chart readings for $100

ALEX CASTRO / THE VERGE

magazine-1 copy.indd   77magazine-1 copy.indd   77 08/03/2020   16:2808/03/2020   16:28



Unsure of why astrology is popular, Bell guesses it has 
something to do with a lack of stigma in different forms 
of therapy, believing that “astrology is very much about 
your emotional problems and the challenges you face”. 
She later added that understanding astrology helps you 
understand your emotions and challenges better. In fact, 
it was her therapist who introduced her to her birth chart.

Bell attests to astrology’s rise in demand. When she 
worked for American Vogue, she would often pitch arti-
cles on the subject. She explains: “I feel like every web-
site wants to have astrology on it because it gets a lot 
of clicks. Every time there’s an astrology article it gets so 
much more traffic than the other articles.”

Indeed, the Pew Research Center reported in a study 
conducted in 2018 that 29% of Americans believe in as-
trology. In the same year, the National Science Founda-
tion survey found that 44% of people between the ages 
of 18 and 24 think that astrology is scientific. Nicholas 
Campion, author of Astrology and Popular Religion in the 
Modern West, argues that there is a much higher number 
of people “who know their sun sign, consult their horo-
scope or read about the sign of their romantic partner” 
than is reported. But why is astrology so popular? And 
why now?

Amanda Hess wrote in The New York Times that as-
trology “provides an easy framework for endlessly per-
sonalised material, targets women, and accesses ‘90s 
nostalgia”. David Brooks argues that human beings are 
naturally drawn to powers that are beyond scientific: 
“Even in the most secular parts of society, there is great 
and unfulfilled spiritual yearning.” There is a case to be 
made that both are true — astrology is culturally relevant 
because it works within a capitalist society, appealing to 
our superficial desire to want things that feel individu-
alistic and thus significant (wearing an “aquarius’’ neck-
lace can feel personal, even though there are millions of 
aquariuses out there), but also, it can be instinctive to 
want to understand who you are on a level that is beyond 
physical.

Dr. Sandra Obradovic, 28, sees astrology as a categor-
ical way in which humans identify themselves. She is 
an LSE fellow in the Department of Psychological and 
Behavioural Science, and explains the link between a de-
cline in religious belief to an increase in an astrological 
one: “I think any belief system that we have, whether it’s 
religious or scientific — or other forms of supernatural, 
like karma or astrology — we use them to make sense 
of things.”

Dr. Obradovic believes that astrology and horoscopes 
serve another function. Besides being a way for people 
to build their identity, it is also a way for people to con-
nect to each other. She explains that there are two op-
posing forces we all face: wanting to be unique but also 
wanting to feel a sense of belonging.

Although there are different things one can identify 
with, the importance of these things depends on the 
context. In most contexts navigated in everyday life, 
one’s sun sign is not necessarily the most relevant. Dr. 
Obradovic thinks astrology is “still something that people 
will try to use when you want to find a basis for com-
monality. A shared horoscope might be what allows you 
to see that connection.”

A want of connection to other people is a common 
message in the work of artists. When astrology is in the 

ingredients of inspiration, any work of quality is sure to 
bridge such connections. Illustrator and musician Emilee 
Petersmark, 32, felt it through overflowing positive feed-
back online, after her illustrations of zodiac-inspired god-
desses found its audience.

Petersmark was commissioned by the band The Acci-
dentals to do 12 posters to sell during their tour, with an 
idea of a monthly release based on the zodiac. Relying on 
research due to her unfamiliarity with astrology, Peters-
mark developed a goddess for each sign, taking inspira-
tion from what she learned about each element as well 
as what she observed around her.

For the Taurus goddess (which reigns from 21st April to 
20th May), she was inspired by activist Emma Gonzalez. 
She says: “It was right after the Parkland shooting had 
happened, and I thought the strength and the refusal to 
bend in the face of adversity was awesome.” The char-
acteristics of the Taurus sign, in her interpretation, were 
intrinsic to Gonzalez’s spirit.

Petersmark believes that artists tend to count on 
spiritual elements for inspiration: “When you think about 
how we’re very insignificant and small, and the fact that 
the universe is huge, and there are forces that we can’t 
really explain. I think that is the root of imagination.”

Through astrology, we are allowed to coincide our need 
for spiritual reliance and scientific reassurance. We are 
able to see ourselves and see each other. We are able to 
find visual guidance in how to express ourselves artisti-
cally. We are able to look at our phones, see the Co-Star 
notification telling us to “trust your instincts” today, and 
we are able to say, “ok then”.
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Goddess of Taurus, inspired by activist Emma Gonzalez

EMILEE PETERSMARK
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BE UP A HELLO by SQUAREPUSHER
Fans of the avant-garde electronic producer Squarepusher have had 
to wait five years to listen to an entire album by him. 2020 came 
and the much awaited album finally happened. After years of con-
ceptual music, Tom “Squarepusher” Jenkinson regained his drill-and-
bass roots with Be Up A Hello and the wait couldn’t have been more 
worth it. 
Outré has put this album first on the list for its audacity and exper-
imental nature that make it unique. 

MISS COLOMBIA by LIDO PIMIENTA
Canadian-Colombian artist Lido Pimienta has been a part 
of a wave of musicians who have gained international at-
tention without neglecting their roots. 
The single Eso Que Tu Haces was released at the begin-
ning of the year and teased what to expect by the upcom-
ing album: rhythm and modernity combined with tradition, 
delivered by a beautiful and delicate voice.

THE SLOW RUSH by TAME IMPALA 
Australian musician Kevin Parker has proved once again why 
he is one of the best artists of his generation. It seems as if 
Parker has a world of his own in his mind and allows others 
to enter through his work. The Slow Rush faced pressure and 
high expectations following the successful Currents, which 
many argue is Tame Impala’s musical maturity and artistic 
peak. The Slow Rush proved that there is still room for innova-
tion and a lot more to see from Parker’s inner world. 

MAN ALIVE! by KING KRULE
Archy Marshall, aka King Krule, delighted us with a new 
album after having teased some singles in the previous 
month. Man Alive! is the artist’s fourth album, released 
after becoming a father and it presents itself as one of 
his most anguished works. Man Alive! turns all sweet mu-
sic sour and it’s a very dark, yet beautiful and raw album. 
The South London artist has definitely proved that indie 
is making a huge comeback (if it ever left).

Best Albums Of Best Albums Of 
2020 So Far2020 So Far By aleJandra caBreraBy aleJandra caBrera
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01/04/2020 & 06/04/2020 AVRIL LAVIGNE, 
O2 ACADEMY BRIXTON
No, this is not an April fool’s joke, the queen of the 2000’s 
really is playing two shows in London. The perfect gig to 
reminisce about your childhood listening to her hits in the 
likes of Sk8er Boi or Complicated.

02 – 05/04/2020 RE-TEXTURED FESTIVAL
The combination of experimental electronic music, indus-
trial architecture with breathtaking lighting installations is 
what makes RE-TEXTURED so special. The multi-venue fes-
tival returns to London with a jam-packed line-up, such as 
SOPHIE, Krankbrother, and many more. 

10/04/2020 HOSPITALITY RETURNS TO THE 
DOCK, TOBACCO DOCK
The iconic Drum and Bass brand makes their highly an-
ticipated return to London’s Tobacco Dock venue for the 
first time since 2018. The line-up is yet to be announced 
but is most likely going to feature some of the biggest 
names in the scene right now. 

11/04/2020 ELROW’ART LONDON – KAOS 
GARDEN, CAMDEN ROUNDHOUSE
Elrow has teamed up with Desigual and multidisciplinary 
artist Okuda San Miguel to create a unique audio-visual 
experience. The line-up includes some of the industry’s 
finest, such as Gorgon City, Dennis Ferrer, Franky Riz-
ardo, and many more. 

22 & 23/04/2020 HARRY STYLES, O2 ARENA
Harry Styles has announced two shows in the capital 
at Greenwich’s O2 Arena as part of his Love On Tour. 
Joining him on the two London dates will be the pop star 
King Princess. 

April Gigs Curated April Gigs Curated 
ByBy OUTRÉ By Johanna UrBancikBy Johanna UrBancik
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